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CORRESPONDENCE

Bir okuyucu olarak, sanati, diistinceyi ve
bilgiyi bu kadar 6zenle paylasan Kinetik'e
minnettarim. Bu sayi, yeni bakis acilarini
kesfetmeye ve ilham verici seslerle
baglanti kurmaya davet ediyor. Her
sayfada tutku, 6zen ve bagllik
hissediliyor. Editor ekibine ve yazarlara,
Kinetik'i okuyarak zenginlesebilecegimiz
ve kilttirel diyaloga katilmamizi motive
eden 6zgiir ve duyarl bir alan yarattiklar
igin tesekkiirler.

As a reader, | am grateful to Kinetik for
sharing art, thought, and knowledge with
such dedication. This issue invites new
perspectives and connects with inspiring
voices. Passion, care, and commitment
are evident on every page. Thanks to the
editorial team and authors for creating a
space of freedom and sensitivity where
reading Kinetik enriches and motivates
continued exploration and participation in
the cultural dialogue.

ARLETTE ARCEO MARTINEZ,
ANKARA

WWW.KINETIKDERGISI.ORG

Giinliik rutinin kaosu i¢inde, yaratici bir
nefes bulmak, glinimiizde sadece
ayricalikli olanlarin sahip olabilecegi bir
likstir. Kinetik'i okumak ve sanatin
hayatin diger alanlarinda da var oldugunu
gormek son derece rahatlatici. Ayni
zamanda, derginin sanata tutkuyla bagh
biri tarafindan yonetildigini gérmek,
bunun gergek olduguna dair giiven ve
eminlik veriyor. Bu harika dergi i¢in
tebrikler!!

Amid the chaos of daily routines, finding a
creative breather is a luxury that only the
privileged can currently enjoy. Reading
Kinetik and realizing how art is present in
other areas of life is incredibly comforting.
At the same time, seeing that the
magazine is led by someone passionate
about art gives the assurance and
confidence that it is genuine.
Congratulations on this great magazine!!

ANDREA MONTUFAR,
ANKARA

Kintika'yr her sayisinda bu evrenin

yaraticiligini ve sanatini yansitirken
gosterdigi 6zen ve tutku icin tebrik etmek
istiyorum. Dergi yalnizca koreografiler ve
projeler sunmakla kalmiyor, ayni zamanda
okuyuculari ilham veren sanatcilar, okullar
ve hareketlerle de bulusturuyor. Her sayfa
duyarlihk ve 6zveri aktariyor, Kintika'yi
dansi yeni bakis agilaryla kesfetmeye
devam etmeyi tesvik eden zenginlestirici
bir alan haline getiriyor.

| want to congratulate Kintika for the care
and passion with which each issue
reflects the creativity and art of this
universe. The magazine not only presents
choreographies and projects, but also
connects readers with artists, schools,
and movements that inspire. Every page
conveys sensitivity and dedication,
making Kintika a space that enriches and
motivates readers to continue exploring
dance from new perspectives.

MARIA ELISA MORENO,
ANKARA
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Besinci Sanat
Sezonunda!

2021 yilinda kurulan MAD Dans
Tiyatrosu, besinci sanat sezonunu
baglatmaya hazirlaniyor. ilk kez
Subat 2021'de Ankarali izleyicilerle
bulusan topluluk, o glinden bu yana
cagdas dans alaninda  6zgiin
yapimlariyla blylik begeni topladi.
Bugline kadar repertuvarina yedi
farkli eser ekleyen topluluk, bu
sezon da izleyicilerini glcli yeni
eserlerle kargilamaya hazir.

MAD:

MAD Dance
Theatre

Embarking on Its
Fifth Art Season!

Founded in 2021, MAD Dance
Theatre is preparing to launch its
fifth artistic season. The company,
which made its debut before
Ankara audiences in February 2021,
has since garnered significant
acclaim for its original productions
in the field of contemporary dance.
Having developed a repertoire of
seven distinct works to date, the
company is poised to present a
season filled with powerful new
creations.

Movement ¢ Art ¢ Design

Hareket ¢ Sanat ¢ Tasarim

Yaklagsan sezonda, begeni toplayan
"ALA" ve "Tutulma" eserlerinin
yeniden sahnelenmesinin yani sira,
detaylan yakinda aciklanacak olan
merakla beklenen sekizinci
repertuvar eserinin hazirliklan da
tim hiziyla devam ediyor. MAD, her
yapimiyla
estetik deneyime davet ederek

izleyicisini  derin  bir

cagdas dansin sinirlanini siirekli
genigletiyor.

ISSUE 02 KINETIK

The upcoming season will feature
renewed performances of the
acclaimed  works  "ALA" and
"Tutulma," alongside the highly
anticipated eighth repertoire piece,
details of which will be announced
soon. With each production, MAD
invites its audience to a profound
aesthetic experience, consistently
pushing  the  boundaries  of
contemporary dance.

Efe Colak
06 Ekim 2025 / October 06, 2025
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MAD, yalnizca kendi repertuvarini gelistirmekle kalmiyor; ayni
zamanda Ankara'daki gen¢ danscilar, 6grenciler ve mezunlar
icin de hayati bir bulusma noktasi gorevi goriiyor. Kapilarini
daima agik tutarak dans yolculuguna yeni baslayanlara,
kariyerlerini ilerleten  profesyonellere ve deneyimlerini
paylagsmak isteyen sanatgilara kapsamli bir platform sunuyor.
Bu yaklasim, hem yaratim hem de is birligi icin kolektif bir
zemin olusturarak sehrin Cagdas Sanat ekosistemine kalici ve
6nemli bir katki sagliyor.

Ankara'da kolektif bir dans tiyatrosu kurma vizyonuyla yola
cikan topluluk, sahne eserlerinin yani sira sanat egitiminin
donistiricli glciine olan derin inanciyla da éne ¢ikiyor. Bu
felsefe, MAD Sanat Akademi'sinin 2024 yilinin Mayis ayinda
kapilarini 6grencilere agmasina oncllik etti. Ankara'nin sakin
ve dogayla i¢ ige bir bolgesinde yer alan Akademi, kisa
sirede hem dans hem de enstriman dersleriyle sanatseverler
icin merkezi bir bulugma noktasi haline geldi. Su anda ikinci
akademik dénemi i¢in hazirliklarini siirdiiriyor.

Yerel sahnelerden uluslararasi
platformlara uzanan bir yolculuga
sahip olan MAD, hem ulusal hem
de kiresel projelere katilarak

Ankara'yi farkli kilttrlerle
bulusturuyor.  Bu etkilesimler
sayesinde  topluluk,  sadece

Tirkiye'de degil, diinyanin cesitli
sehirlerinde de izleyicilerle bag
kurarak cagdas dansin evrensel
dilini kendi benzersiz sanatsal
yorumuyla birlestiriyor.

Yalnizca bes yil gibi kisa bir
sirede hem performans hem de
egitim alaninda kayda deger
kaydeden  MAD,
yolculuguna yeni projeler ve
sanatgilarla  devam  ediyor.

ilerlemeler

Ankara'da sanatin kolektif ruhunu
yasatmaya kararli olan topluluk,
izleyicilere sadece bir gosteri
degil, ayni zamanda donustirici
bir deneyim sunmayi siirdiriyor.

Bu yeni sezonu
kacirmayin, MAD'i
Ankara sahnesinde
mutlaka izleyin.

WWW.KINETIKDERGISI.ORG

Beyond its stage productions, MAD serves as a vital hub for
emerging and established dancers in Ankara, including
students and recent graduates. By maintaining an open-door
policy, the company provides a comprehensive platform for
individuals beginning their dance journey, professionals
advancing their careers, and artists seeking to share their
expertise. This approach fosters a collective environment for
both creation and collaboration, making a substantial and
lasting contribution to the city's Contemporary Arts
ecosystem.

The company's mission, born from a vision to establish a
collective dance theatre in Ankara, is distinguished not only by
its stage works but also by a deep-seated belief in the
transformative power of arts education. This philosophy led to
the establishment of the MAD Art Academy, which opened its
doors in May 2024. Situated in a tranquil, nature-rich area of
Ankara, the Academy quickly became a central point for art
enthusiasts, offering classes in both dance and music. It is
currently preparing for its second academic session.

With a journey that spans from
local stages to international
platforms, MAD participates in
both  national and  global
projects, bridging
different cultures within Ankara.

thereby

Through this engagement, the

company connects with
audiences worldwide,
translating the universal

language  of
dance through its unique artistic

contemporary
voice.

In just five years, MAD has made
remarkable progress in both
performance and education. The
company continues its journey
with new projects and artists,
remaining
nurturing the collective spirit of

committed to

art in Ankara and offering
audiences  not  merely a
performance, but a
transformative experience.

Stay tuned for this
new season, don't
miss MAD on the
Ankara stage.
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Roportaj / Interview

lvan Gaitan
Dansin kulturler

arasinda bir diyalog A dialo

gue
Ivén Ginaita'n'ile Ri?portéj/
e betwee n cu |tu res

0DVYYLING O4INOVE VNVITNA A9 AHAdVYDOLOHd

T e e

“Dansin kilttirler arasinda képruleﬁkur-up_ W ' . The story of lvan Gaitén, a dancer and

top}uluklarl donU§tureb|Ieceg|n| o b -7 : cultural manager who came to Turkey to
" ke§federek_ka|ye e y7e N Dullise create new meeting spaces, exploring
~ alanlarragmak igin g_élen dansci ve kilti 1 B how dance can build bridges between

. i 1 3 e . . b .
yoneticisi lvan Gaitan'in hikayesi. ; cultures and transform communities.
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FOTOGRAF: YULIANA BAQUERO BUITRAGO

PHOTOGRAPHY BY YULIANA BAQUERO BUITRAGO

“iSTANBUL'DA

SANATSAL
TEKLIFLERIN
YOGUN BIR
SEKILDE
TOPLANDIGINI
GOZLEMLEDIM”

Ivdn, bize dans kariyerinizden ve kiiltiirel
yonetime nasil dahil oldugunuzdan biraz
bahsedebilir misiniz?

Cok geng yaslardan itibaren lise egitimimi
tamamlarken cesitli 6zel okullarda dans
kariyerime bagladim. Daha sonra kamu

yonetimi okumaya bagladim ve ayni
zamanda Bogotd Yiiksek Sanat
Akademisi’'nde, Francisco José de Caldas
Bolgesel Universitesi Sanat Fakiiltesi

biinyesinde cagdas dans agirhkli Sahne
Sanatlan mifredatina kaydoldum. Orada
sadece egitim almakla kalmayip, farkli
mekanlar, okullar ve sirketlerle tanisma
firsati da buldum ve sonrasinda bu yerlerde
caligma sansim oldu.

Mezun olduktan sonra Julio Mario Santo
Domingo, Jorge Gaitan  gibi
tiyatrolarda ve Kolombiya Kiiltiir Bakanhgi
destekli cesitli projelerde calistim. 2013
yilinda dans egitimimi tamamladiktan sonra
2015 yilina kadar farkl tiyatrolarda aktif
olarak calistim ve o yil Kolombiya'dan
ayrilmaya karar verdim. Diger
kesfederek firsatlar aradim ve yil sonunda
Tirkiye'ye geldim.

Eliecer

Ulkeleri

Ivdn, can you tell us a bit about your
journey in dance and how you became
involved in cultural management?

From a very young age, | started my dance
journey in several private schools while
finishing high school. After that, | began
studying public administration, and at the
same time, | enrolled in the Performing
Arts curriculum with an emphasis on
contemporary dance at the Higher
Academy of Arts of Bogotd, within the
Faculty of Arts of the Francisco José de
Caldas District University. There, | had the
opportunity not only to train but also to get
to know different spaces, schools, and
companies, where | later had the chance
to work-

After graduating, | worked with theaters
such as Julio Mario Santo Domingo, Jorge
Eliecer Gaitdn, among other projects
supported by the Colombian Ministry of
Culture. After completing my dance
studies in 2013, | continued actively
working in various theaters until 2015,
when |
traveled to other countries seeking new
opportunities until the end of that year,
when | arrived in Turkey.

decided to leave Colombia. |

Tiirkiye'ye tasinmanizdaki motivasyon neydi
kdilttirel
hakkinda ilk izleniminiz ne oldu?

ve buradaki ve dans ortami

Dansin &tesinde, ben ayni zamanda bir
kamu yoneticisiyim. Tirkiye'ye Hacettepe
Universitesi'nde kamu ydnetimi yiiksek
lisansimi yapmak i¢in burs programi
araciligiyla geldim.

Ozellikle Ankara'ya geldigimde, devlet
yapisi icinde sahne sanatlarina ydnelik
daha yapilandirimig bir yaklagim oldugunu
gormek ¢ok ilgingti. Farkli sehirlerdeki
opera balelerini gérmek tesvik ediciydi;
bu, dans profesyonellerinin daha giivenli
bir ortamda c¢alismasina imkan
saglam bir yapiy1 gosteriyor. Kolombiya'da
boyle bir durum goézlemlenemiyor. Ancak
alternatif alanlar ve 6zel girisimler, en
azindan  benim  Ankara'da goérdigim
kadariyla, Tirkiye'de Kolombiya'daki kadar
gigli  degil. Istanbul'da ise
tekliflerin yogun bir sekilde toplandigini
gozlemledim.

veren

sanatsal

WWW.KINETIKDERGISI.ORG

What motivated you to move to Turkey, and
what was your first impression of the
cultural and dance scene here?

Beyond dance, | am also a public
administrator. | came to Turkey through a
scholarship program to pursue a master's
degree in public administration at
Hacettepe University.

Arriving in Ankara was very interesting

because there is a more structured

approach by organizations for performing

arts within the state system. It is
encouraging to see opera ballets in
different  cities, which  shows a

consolidated structure allowing dance
professionals to work in a more secure
environment, something that has not been
seen in Colombia. However, alternative
spaces and private initiatives are not as
strong in Turkey as in Colombia, at least
from what | have observed in Ankara.
There is a high concentration of artistic
offerings in Istanbul.

“THERE IS A HIGH
CONCENTRATION
OF ARTISTIC
OFFERINGS IN
ISTANBUL"”
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Yeni bir llkede dansgi ve kiiltiirel yénetici
olarak ¢alismanin en bliyiik zorluklan neler
oldu?

Siphesiz, zorluklar dil, iligkiler ve bir
tlkede calisma bigimleriyle ilgilidir; bunlar
alistk  oldugunuzdan  farklidir.
sadece zorluk olarak degil, bana yeni
seyler ogreten yeni deneyimler olarak
gorlyorum. Bu sektérde esneklik c¢ok
6nemlidir; her ortama uyum saglayabilmek
ve oOzellikle karsilastiginiz iligki ve galisma

Bunlari

dinamiklerini  okuyabilmeyi  6grenmek
gerekir.
Turkiye'de, ozellikle Ankara’da  dans

alaninda genis bir talep olmadigindan, bir
dansci olarak durum karmasik oldu. Burada
Latin dans piyasasi gli¢lii, ancak ben fazla
icine girmek istemedim. Bana kapilarini
agan ve antrenmanimi siirdirmeme olanak
saglayan Galip Emre Dans Toplulugu’na
minnettarim. Festivaller ve bazi Universite
alanlar da aktif kalmam igin firsatlar sundu,
ancak cagdas dans performansini diizenli
olarak siirdiiremedim. Ote yandan, alan
eksikligi Ankara’da kendi dans alanlarimi
yaratmam igin firsat verdi.

“TURKIYE'DEKI =
SANATSAL "N
URETIME BIR
SEKILDE
KATKIDA
BULUNABILMEYI
DILIYORUM"”

FOTOGRAF: LEONARDO GARZON
PHOTOGRAPHY BY LEONARDO GARZON
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What have been the biggest challenges of
working as a dancer and cultural manager
in a new country?

Undoubtedly, the challenges are linked to
language, the ways of relating and working
in a new country, which are different from
what you are used to. | see these not just
as challenges but as new experiences
teaching me new things. Versatility is
crucial in this sector, being able to adapt
environment, and especially
dynamics  of

to any
learning to read the
relationships and work.

In Turkey, as a dancer, it has been
complex because in Ankara, there is not a
broad demand for dance spaces or
academic projects. The Latin dance market
is strong here, but | have not wanted to
focus on it much. | am grateful to Galip
Emre’s dance company, which welcomed
me and allowed me to maintain my
training. Festivals and some university
spaces provided opportunities to stay
active, but | have not been able to
maintain professional contemporary dance
performance regularly. However, the lack
of spaces has given me the opportunity to
create my own dance spaces in Ankara.

“| WISH TO BE
N ABLE TO

A CONTRIBUTE IN
SOME WAY TO
THE ARTISTIC
PRODUCTION
IN TURKEY"



Tirkiye'de dansi ve yerel kiiltiirii gelistirmek
icin hangi projeleri veya girisimleri hayata
gegirmeyi planlyorsunuz?

Dans icin bir alan agma firsatini goérerek,
sadece bir okul olarak degil, Ankara'daki
izleyici ve organizasyonlar ile elgilikler igin
yeni bir Latin Amerika Uriini sunmak
amaciyla Emir Birant'in destegiyle LADOK
(Latin Amerika Dostluk ve Kiiltiir Dernegi)
adinda bir Latin Amerika merkezi agtik.

Ankara'da  Latin  Amerika  kdiltiriindn
gorinarliginl artiran projeler yurittik,
farkl festivallere katildik, Latin Amerika
elcilikleriyle galistik, cesitli Latin dans
eserlerini sahneledik ve DELE sinavlarini
yapmak icin Instituto Cervantes tarafindan
sertifikalandinldik.

Su anda LADOK aktif degil. Simdi LAKASA
(Laboratuvar  Akademisi  Kiltir  Sanat
Atolyesi) uzerinde calisiyoruz; burada
Kinética dergisi ve Spin&Stream gibi
projeler yer aliyor.

Yakin zamanda Afro-Latin ritimleri i¢in bir
egitim alani acmayr planlyoruz; hem
fiziksel egitim hem de c¢addas dans
baglaminda Latin temali eserler ve
repertuarlarin Gretimi igin bir alan olacak.

Buradaki izleyiciye ve sanat topluluguna ne
katmayr umuyorsunuz?

Tirk izleyicisine ve sanat topluluguna,
tlkede dansin merkezilegsmesini dnleyecek
yeni alanlar ve girisimler yaratma arzusu
getirmeyi umuyorum; bdylece sanatsal
tretim yalnizca istanbul'da
yogunlagsmayacak, diger sehirlerde de yeni
alanlar ve dinamik dans bigimleri
agilabilecek.

Gelecege baktiginizda, Tiirkiye'deki
calismanizin nasil evrilmesini istiyorsunuz ve
burada kisisel ve profesyonel hedefleriniz
neler?

Gelecege yonelik olarak, ev projesi ve
girisimlerinin uzak noktalara ulagmasini,
sehirde ve llkede 6nemli bir etkiye sahip
alanlar haline gelmesini umuyorum. Egitim
ve yaratim igin alanlar olmanin 6tesinde,
farkli izleyicilerin ve kisilerin dans ve
kaltarle farkli bir deneyim yasamasina
imkan  taniyan  mekanlar  olmalarini
istiyorum.

WWW.KINETIKDERGISI.ORG
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What kind of projects or initiatives have you
been looking to develop in Turkey to
promote dance and local culture?

Seeing the opportunity to create a space
for dance, not just as a school but to
propose a new Latin American product for
both the Ankara audience and
organizations and embassies, we, with the
support of Emir Birant, opened a Latin
American center called LADOK (Latin
Amerika Dostluk ve Kiltir Dernegi).

We carried out projects to promote Latin
American culture in Ankara, participated in
different festivals, worked with Latin
American embassies, staged various Latin
American dance pieces, and were certified
by Instituto Cervantes to conduct DELE
exams.

Currently, LADOK is no longer active. We
are now working on LAKASA (Laboratuvar
Akademisi Kiiltiir Sanat Atdlyesi), a cultural
and artistic laboratory hosting projects like
the magazine Kinética and Spin&Stream.

We also plan to open a training space for
Afro-Latin rhythms, both for physical
training and production of pieces and
repertoires with Latin American themes
within a contemporary dance context.

What do you hope to bring to the Turkish
audience and artistic community during
your time here?

I hope to bring to the Turkish audience and
artistic community a drive to create new
spaces and initiatives that allow for the
decentralization of dance in the country,
so that artistic production is not
concentrated only in Istanbul, but that new
spaces and dynamic forms of dance can
open in other cities.

Looking ahead, how would you like your
work in Turkey to evolve, and what personal
and professional goals do you have here?

For the future, | hope that the project of
the house and its initiatives reach distant
points, becoming spaces with a significant
impact in the city and the country. Beyond
being places for training and creation, they
should allow different audiences and
people to have access and a unique
experience with dance and culture.
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Red Meraki:
Her Harekette _
Bir iz Al

Kiltir yonetimi alanindaki dinamik manzarada, sektériin
yapisal eksikliklerini ele alan girisimlerin ortaya cikigi
biyk ilgi gérmektedir. Kolombiya'da tasarlanan bir
platform olan Red Meraki, vizyonu ve metodolojisi detayli
bir analizi hak eden 6nemli bir vaka ¢aligmasi olarak 6ne
cikiyor. Bu roportajda, direktéri Uma Cruz ile bu projeyi
destekleyen felsefi ilkeleri ve operasyonel stratejileri
inceliyoruz.

12 ISSUE 02 KINETIK
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Red Meraki: A
Mark in Every
Movement

In the dynamic landscape of cultural management, the
emergence of initiatives that address the sector's structural
deficiencies is of great interest. Red Meraki, a platform
conceived in Colombia, emerges as a significant case study
whose vision and methodology deserve detailed analysis. In
this interview with its director, Uma Cruz, we explore the
philosophical principles and operational strategies that
underpin this project.

Safyie Oztiirk & Uma Cruz
28 Ayliil 2025 / September 28, 2025



Koéken ve Kavramsal Temeller

Red Meraki'nin kokeni, Kolombiya'da ¢agdas dans alaninda
bir memnuniyetsizlik ve parcalanma dénemi olan 2000'li yillara
dayanmaktadir. Uma Cruz, sanatgilarin mesleki gelisimini
sinirlayan egitim, yayim ve tanitim baglamlarinin eksikligini
tespit ediyor. Yaraticilar ve yoneticiler arasindaki kopukluk ve
sanat toplulugu icinde mevcut olan beceri ve kaynaklar
hakkindaki bilgi eksikligi, baglantiyr ve is birligini kolaylastiran
bir projenin tasarlanmasina sebep olmustur.

Bu fikrin saglamlastinimasi, COVID-19 pandemisi tarafindan
hizlandirldi. Sanal platformlarin ve uzaktan galismanin ortaya
cikigl, Cruz'un projelerin eklemlenmesi ve kiltir aktorleri
arasindaki etkilesim igin kiresel bir dijital alan yaratma teklifini
gegerli kildi. Bu siireg, kiiltlir yonetiminin sosyal ve teknolojik
kosullara uyum saglayabilirliginin altini gizmektedir.

Red Meraki'nin felsefesi, bir géreve yatirilan tutku, adanmislik
ve ruhu ifade eden Yunanca meraki kavramina dayanmaktadir.
"Her harekette bir iz" ilkesi, koreografik eylemi asarak kultir
yonetiminin  karmasik yapisini  kucaklamaktadir. Cruz bu
calismayi, finansman aramaktan bir etkinligin lojistigine kadar
her adimin somut bir doéndstim izi biraktigi bir "blyik
baglantilar haritasi" olarak tanimliyor.

“KOLOMBIYA'DA CAGDAS
DANS ALANINDA BIR
MEMNUNIYETSIZLIK"
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Genesis and Conceptual Foundations

The origin of Red Meraki dates back to the 2000s, a period of
dissatisfaction and fragmentation in the field of contemporary dance
in Colombia. Uma Cruz identifies a lack of training, dissemination,
and promotion contexts that limited the professional development
of artists. The disconnect between creators and managers, as well
as the lack of knowledge about the skills and resources available
within the artistic community, motivated the conception of a project
to facilitate connection and collaboration.

The consolidation of this idea was catalyzed by the COVID-19
pandemic. The emergence of virtual platforms and remote work
validated Cruz's proposal to create a global digital space for the
articulation of projects and interaction among cultural agents. This
process underscores the adaptability of cultural management to
social and technological circumstances.

The philosophy of Red Meraki is based on the Greek concept of
meraki, which denotes the passion, dedication, and soul invested in
a task. The guiding principle of "a mark in every movement"
transcends the choreographic act to encompass the complex
framework of cultural management. Cruz defines this work as a
"great cartography of connections," where every step, from seeking
funding to the logistics of an event, leaves a tangible trail of
transformation.

"DISSATISFACTION IN THE
FIELD OF CONTEMPORARY
DANCE IN COLOMBIA"

13



Zorluklar ve Stratejik Perspektifler

Red Meraki, sanatsal galigsmanin degeri hakkindaki geleneksel
anlatilara meydan okuma o6nciliginde faaliyet gostermektedir.
Cruz, sanatcilarin ekonomik ve sosyal hiyerarside alt diizey bir
zlimre olarak algilanmasini agilmasi gereken ana engel olarak
tanimhiyor. Onun stratejik yaklagimi, hibeleri veya kurumsal
destegi pasif bir sekilde beklemeye degil, proaktiflige ve
kendine vyeterlilige dayanmaktadir. "Duvari  kirmak" ve
"pencereyi insa etmek" metaforu, eksikliklere odaklanmak
yerine mevcut kaynaklarla baglamlar yaratma ve c¢oézimler
Uretme ihtiyacini géstermektedir.

Bu anlamda, ag, sanat toplulugu icinde felsefi bir yeniden
yonelimi tesvik etmektedir. Proje, bireysel egoyu asmayi ve is
birligine dayali, disiplinler arasi bir yaklagimi tesvik etmeyi
amaclamaktadir. Diger alanlardan profesyonellerin (mimarlar,
avukatlar ve YouTuber'lar gibi) dahil edilmesi, sinirlari yikmak ve
sanatsal diyaloglar zenginlestirmek icin gerekli gorilmektedir.
Bu genisletilmis bakig agisi, kiltir yonetiminde inovasyonun
cesitli sektorlerle sinerji kurma yeteneginde yattigini 6ne
stirmektedir.

Cruz, bos zamanin bir zaman kaybi olarak degil, genellikle
sanatla i¢ ige olan tutkulari gelistirmeye yonelik bir yatinm olarak
yeniden degerlendirilmesi gerektigini savunuyor. Bu sosyolojik
yaklasim, sanatin diger ziimrelerle diyalog kurabildigi ve halk
icin anlamli deneyimler yaratabildigi gastronomi bdlgeleri veya
ticaret fuarlan gibi geleneksel olmayan mekanlarda eylem
firsatlarinin belirlenmesini mimkiin kilmaktadir.

14 ISSUE 02 KINETIK

Challenges and Strategic Perspectives

Red Meraki operates under the premise of challenging
traditional narratives about the value of artistic work. Cruz
identifies the perception of artists as an inferior guild in the
economic and social hierarchy as the main obstacle to
overcome. Her strategic approach is not based on the passive
waiting for grants or institutional support but on proactivity and
self-sufficiency. The metaphor of "breaking the wall" and
"building the window" illustrates the need to create contexts
and generate solutions with available resources instead of

focusing on deficiencies.
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In this sense, the network promotes a philosophical
reorientation within the artistic community. The project seeks
to overcome individual ego and foster a collaborative and
interdisciplinary approach. The inclusion of professionals from
other fields—such as architects, lawyers, and YouTubers—is
considered essential to breaking down barriers and enriching
artistic dialogues. This broader perspective suggests that
innovation in cultural management lies in the ability to establish
synergies with diverse sectors.

Cruz maintains that leisure should be re-evaluated, not as a
waste of time but as an investment in cultivating passions that
are often intrinsically linked to art. This sociological approach
makes it possible to identify opportunities for action in
unconventional spaces, such as gastronomic districts or trade
fairs, where art can dialogue with other guilds and create
meaningful experiences for the public.
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Sanatsal ve Kiiltiirel Baglam icin Gikanimlar

Red Meraki, ozellikle gocuk nifus Uzerinde ve

bagimsiz sanatgilanin  egitiminde Kolombiya'da
bicimlendirici bir etki yaratmig olsa da, stratejik
onerisi ulusal sinirlari asan bir dneme sahiptir.
Cruz'un agiklik, proaktiflik ve disiplinler arasi is
birligine odaklanan vizyonu, kiiresel diizeyde kiltir
icin tekrarlanabilir  bir

sektorint  guglendirmek

model sunmaktadir.

Direktoriine gére, agin gelecegi uzun vadede degil,
toplulugunda  bir
degisikligini pekistirmek amaciyla yakin gelecekte

Kolombiyali  sanat zihniyet
planlanmaktadir. Amag, baglanti kdprileri kurmak
ve dayatmak vyerine teklif etme bakis agisiyla
bakmaktir. Ekonomik ve sosyal zorluklara kargi bu
iddiali ve direngli yaklagim, projenin 6ziini ve ana
dersini olusturmaktadir. Red Meraki'nin felsefesi,
sinirlarin digsal degil, igsel oldugunu ve sanatsal
alanin donlisimiintin nihayetinde aktérlerinin kendi
degerlerini  ve rollerini

toplumdaki yeniden

tanimlama yetenegine bagh oldugunu

hatirlatmaktadir.

WWW.KINETIKDERGISI.ORG

Cimplications for the Artistic and Cultural Context

Although Red Meraki has had a formative impact in
Colombia, especially on the child population and in training
independent artists, its strategic proposal has relevance
that transcends national borders. Cruz's vision, focused on
openness, proactivity, and interdisciplinary collaboration,
offers a replicable model for strengthening the cultural
sector globally.

The network's future, according to its director, is not
projected for the long term but for the immediate future,
with the aim of consolidating a change in the mindset of the
Colombian artistic community. The goal is to build bridges
of connection and to view things from a perspective of
proposing,
approach to economic and social challenges constitutes the
core of the project and its main lesson. The philosophy of

not imposing. This assertive and resilient

Red Meraki is a reminder that boundaries are not external
but internal, and the transformation of the artistic field
ultimately depends on the ability of its actors to redefine
their own worth and their role in society.

YOHOTIW SIHANY / INVYIW Q38 A9 AHdVYDOLOHd
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Tematik Dosya / Thematic Feature

Hafizasiz
Bir Sanatin
Riski

Dansta Yaratimi

Yeniden Insa Etmek

16

Ivéan David Gaitéan Paredes
16 Eylil 2025 / September 16, 2025

The Risk of
Art Without
Memory

Reconstructing

Creation in Dance

This article argues that the lack of documented
creative processes in contemporary dance is a threat
to the art form's evolution. It advocates for a new
culture of documentation.

Bu makale, cagdas dansta vyaratici slreclerin
belgelenmemesinin, sanat formunun evrimi icin bir
tehdit oldugunu savunuyor ve yeni bir belgeleme
kiiltirii olusturulmasini dneriyor.

Cagdas dansin dinamik evreninde, yaraticilik genellikle

kendiliginden bir eylem,
kivilcimi olarak algilanir. Ancak koreograflar ve danscilar
icin yaratim aslinda titiz bir bedensel arastirma sirecidir,

harekete doniisen bir ilham

yani bedenin mekan, zaman ve nesnelerle nasil etkilesime
girdigine dair sistematik bir kesiftir. Bir hareket dagarcigi ve
kendi basina bir eser insa eden bu siire¢, dans sanatinin
temelini olusturur. Buna ragmen, bu metodolojilerin
kapsamli bir sekilde belgelenmesinde endise verici bir
eksiklik vardir; bu bogluk, "arastirma-yaratici hafizanin"
gelisimini sinirlamakta ve disiplinin gelecegini tehlikeye

atmaktadir.

ISSUE 02 KINETIK

In the dynamic universe of contemporary dance, creativity
is often perceived as a spontaneous act, a spark of
inspiration that manifests in movement.
choreographers and dancers, creation is in fact a rigorous

However, for

process of bodily research, a systematic exploration of how
the body interacts with space, time, and objects. This
process, which builds a movement vocabulary and a work
in itself, is the foundation of dance as an art form. Despite
this, there is an alarming lack of thorough documentation of
these methodologies, a gap that limits the evolution of the
"research-creative memory" and endangers the very future
of the discipline.
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Somut Metodolojilere Duyulan Aciliyet

Defterlerin, eskizlerin ve notalarin yaygin oldugu diger
sanatlarin aksine, dansin yaratim sireci tarihsel olarak
hafiza, sezgi ve sozli aktarima dayanmaktadir. Bu durum
ona benzersiz ve gegici bir karakter verse de, ayni zamanda
onu soyut ve iletilmesi zor hale getirir. Mesele, yaratimi bir
matematiksel formile doniistirmek degil, geng yaraticilarin
kendilerini icine daldirabilecekleri daha net ve somut
araglar yaratmaktir.

Oncekilerin omuzlarinda analiz edebilen, elestirebilen ve en
onemlisi yeni eserler insa edebilen yeni bir koreograf ve
dans¢i nesline ihtiyacimiz var. Saglam bir belgeleme
olmadan, her yeni yaratici tekerledi yeniden icat etmeye
zorlanir; bu hem yorucu hem de g¢ogu zaman gereksiz bir
cabadir. Sirecleri ve kesifleri erisilebilir degilse, bir sanat
toplulugu nasil biyulyebilir?

OPEN SOURCE CANVA IMAGE
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Yaratim metodolojileri, incelendiginde ve belgelendiginde,
modern dans tekniklerinin ortaya ¢ikmasinda kilit rol
oynamistir. Martha Graham gibi yaraticilar, kasilma ve
gevsemeyi itici ilkeler olarak arastirarak, duygusal ve
dramatik temelli bir hareket ydntemi olusturmuslardir.
Benzer sekilde, Merce Cunningham calismalarini rastgelelik
ve dansin ozerkligi Uzerine odaklamig ve José Limdn
hareketi agirlik ve nefes temelinde kesfetmistir. Bu
koreograflar sadece eserler yaratmakla kalmamis, ayni
zamanda glinimlze kadar &gretilen ve tartigilan hareket
dagarciklarinin temellerini atmis, gelecek nesillerin sadece
kopyalamasina fikirlerini

degil, ayni zamanda

genigletmesine de olanak saglamiglardir.

WWW.KINETIKDERGISI.ORG

The Urgency for Tangible Methodologies

Unlike other arts where notebooks, sketches, and scores
are common, the creative process in dance is historically
based on memory, intuition, and oral transmission. While
this gives it a unique and ephemeral character, it also
makes it intangible and difficult to communicate. It's not
about making creation technical, turning it into a
mathematical formula, but about creating clearer and more
tangible tools for young creators to immerse themselves in

it.

We need a new generation of choreographers and dancers
who can analyze, critique, and, most importantly, build
upon the shoulders of those who came before. Without
solid documentation, every new creator is forced to
reinvent the wheel, an exhausting and often unnecessary
effort. How can an artistic community grow if its processes
and discoveries are not accessible?

Creative methodologies, when studied and documented,
were key to the emergence of modern dance techniques.
Creators like Martha Graham investigated contraction and
release as driving principles, establishing a movement
method with an emotional and dramatic foundation.
Similarly, Merce Cunningham focused his work on chance
and the autonomy of dance, and José Limdn explored
and breath.

choreographers not only created works but also laid the

movement based on weight These
groundwork for movement vocabularies that are taught and
discussed to this day, allowing future generations to not

only replicate but also expand on their ideas.
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Metottan Pargalanmaya: Cagdas Dans

Ancak c¢agdas sanatin bu

yontemlere yonelik bir elestiri getirmistir. Twyla Tharp gibi

ylkselisi, yapilandiriimig

sanatgilar, miras alinan formlar sorgulayarak tirlerin
melezlesmesini  ve  vyerlesik  kurallardan  kurtulmayi
hedeflemiglerdir. Bu kesif, koreograflarin  "tarzlardan"

kurtulup kavram ve Kkisisel arastirmaya odaklanmalarini
sagladigr igin gerekli bir adimdi ve sinirsiz olasiliklar
yelpazesi agti. Ancak ayni zamanda, kavramsal 6zgirlige
olan bu arayig, sireglerin belgelenmesi ve aktarimindaki
titizligin kaybolmasina yol agti.

Postmodern Sanatin ikilemi
Postmodern dans, her hareketin gegerli oldugu fikrini

dansi veya teknik
arindirarak, uzaklagmay:

benimseyerek anlatimindan

virtidzliginden

ve
metottan
derinlestirmistir. Postmodern sanat, yenilenme igin hayati
6nem tastyan yapibozum ve metinlerarasihigi kutlar. Ancak
bu ozgirlik, bazen kendisinden 6nce gelen arastirma
stireglerinin unutulmasina yol agmistir. Sorun sanatin kendisi
degil, bu felsefenin genellikle eskiden yapilan zengin
kesiflerin unutulmasina nasil yol actigidir. Bu durum, geng
bir
erisimlerinin olmamasi nedeniyle, ya zaten kesfedilmis olani
yeniden icat etme ya da daha da kotlst, mimkin kilan

yaraticillarin ~ "arastirma-yaratici  hafizaya"  net

stireclerin derinliginden ve titizliginden yoksun eserler

Uretme riski tasidiklar bir kusak ugurumu yaratmisgtir.

ISSUE 02 KINETIK

From Method to Fragmentation: Contemporary Dance

However, the rise of contemporary art brought with it a
critique of these structured methods. Artists like Twyla
Tharp questioned inherited forms, seeking a hybridization
of genres and a liberation from established rules. This
exploration necessary step, as it allowed
choreographers to shed "styles" to focus on concept and
range of
this search for

in the

was a

personal research, unlimited
possibilities.
conceptual freedom

documentation and transmission of processes.

opening a
But at the same time,

led to a loss of rigor

The Dilemma of Postmodern Art

Postmodern dance, by embracing the idea that any
movement is valid and by stripping dance of its narrative or
technical virtuosity, deepened this distancing from method.
art
intertextuality, which is vital for renewal. But this freedom

Postmodern celebrates  deconstruction  and
has at times led to an amnesia of the research processes
that preceded them. The problem is not the art itself, but
how this philosophy often results in the forgetting of the
rich explorations that used to be carried out. This has
created a gap between generations, where young creators,
without clear access to the "research-creative memory,"
run the risk of reinventing what has already been
discovered or, even worse, of producing works that lack
the depth and rigor of the processes that made them

possible.

Y/
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Dansin Gelecegi: Acik Bir Diyalog

Cozim, tek bir yontemi dayatmak degil, slirece en az sonug
kadar deger veren bir belgeleme kiltiriint tesvik etmektir.
Metodolojiler kati olmak zorunda degildir; dansin kendisi
kadar  cesitli Bir
hipermetinlestirme ve eylemlerin ve nesnelerin birbiriyle
iliskisi Uzerine hareket defterleri, dogaglama gunlikleri,
prova kayitlari ve hatta detayli notlar seklinde ortaya

olabilirler. eseri  tanimlayan

cikabilirler.

Geng vyaraticilara bu araglar  vererek, onlara kendi
kesiflerinde gezinmeleri icin bir harita sunuyoruz. Birinin
deneyiminin bir sonrakinin baslangi¢ noktasi haline geldigi
bir 6grenme toplulugunu tesgvik ediyoruz. Sanatsal yaratimin
stirekli olarak onemsizlestiriime veya g6z ardi edilme
tehlikesiyle  karsi oldugu  bir  dinyada,

metodolojilerimizi  belgelemek bir direnis ve koruma

karsiya

eylemidir. Bu, dansin bir sanat formu ve bir bilgi alani olarak
gelismeye, blylimeye ve en onemlisi hatirlamaya devam
etmesini saglamanin tek yoludur.

Belgeleme,
yaratici surecleri
potansiyelize
etmemizi saglar.

WWW.KINETIKDERGISI.ORG

The Future of Dance: An Open Dialogue

The solution is not to impose a single method, but to foster
a culture of documentation that values the process as much
as the final result. Methodologies don't have to be rigid;
they can be as diverse as dance itself. They could manifest
in movement notebooks, improvisation journals, rehearsal
detailed the
hypertextualization and interrelation of actions and objects

recordings, or even annotations on

that define a work.

By giving young creators these tools, we are giving them a
map to navigate their own explorations. We are fostering a
learning community where one's experience becomes the
starting point for the next. In a world where artistic creation
is in constant danger of being trivialized or ignored, the
documentation of our methodologies is an act of resistance
and preservation. It is the only way to ensure that dance, as
an art form and a field of knowledge, continues to evolve,
grow, and, most importantly, remember.

Documentation
allows us to
potentialize

creative
processes.
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Cagdas Dansin Yeni
Perspektifleri: © -
Gelenek ve Deney
Arasinda

""Coﬂtem'porary Dance:
IBetween Tradition and
__ E perlmentatlon

"3

CANVA ACIK KAYNAKLI GORSEL
OPEN SOURCE CANVA IMAGE

Cagdas dans, klasik ve modern mirasi
teknoloji, sosyal temalar ve mekansal
deneyle birlestirerek, gelenegi yeniden
yorumlayan ve izleyiciyi yenilik¢i bigimlerle
etkileyen performanslar yaratir.
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Contemporary dance merges classical and
modern legacies with technology, social
themes, and spatial experimentation,
creating innovative performances that
reinterpret tradition while engaging
audiences in new, dynamic ways.

Nina Kowalski
29 Agustos 2025 / August 29, 2025



Cagdas dans, klasik balenin titizligi ile 20. yizyill modern dansinin devrimci ifade glicii lzerine inga edilmis saglam bir
mirasin (zerinde stirekli bir evrim gecirmistir. Jean Coralli ve Jules Perrot'un Giselle (1841) gibi bulyiik Avrupa Romantik
balelerinden, Martha Graham’in Appalachian Spring (1944) gibi ikonik eserlerine kadar, strekli olarak yeni ifade bicimleri ve
hareketin genigletilmesi arayisi gézlemlenmektedir. Bu tarihi doénim noktalar, yalnizca teknik ve stil standartlarini
belirlemekle kalmamis, cagdas dansin bedensellik ve sahne anlatisinin sinirlarini sorgulayip yeniden tanimlayabilmesi igin
kavramsal temelleri de atmistir.

Avrupa cagdas sahnesinde koreograflar ve topluluklar, tiyatro, gérsel sanatlar, deneysel miizik ve teknolojiyi dahil ederek
disiplinler arasi bir bakis acisiyla dansa yaklagmaktadir. Ornegin, Birlesik Krallik'tan Wayne McGregor, koreografiye yapay
zeka ve norobilimi entegre ederek zihin, beden ve sahne mekani arasindaki iligskiyi sorgulayan eserler yaratmistir. Teknolojik
deneyime aciklik, ge¢misi reddetmek anlamina gelmez; aksine onunla siirekli bir diyalog icerisindedir. Klasik disiplin veya
Graham tarzi ifadelerden ilham alan hareketler yeniden yorumlanmakta, pargalanmakta ve yeni diller yaratmak igin yeniden
birlestirilmektedir.

Yeni perspektifler, mekan ve zamansallik kesiflerinde de kendini géstermektedir. Hofesh Shechter veya Anne Teresa De
Keersmaeker gibi koreograflar, terkedilmis fabrikalardan kentsel ortamlara kadar geleneksel olmayan mekanlarla galisarak
dansi tiyatrolarin digina tasimig ve izleyicilerin eseri farkli agilardan deneyimlemesine olanak saglamigtir. Bu mekansal
genigleme, 20. ylizyilin basinda dansi dogayla ve hareket 6zgurligi ile baglamayi amaglayan Isadora Duncan’in deneylerini
animsatmaktadir; Duncan, akademik balenin bigimsel kisitlamalarina meydan okumustu.

Contemporary dance has undergone constant evolution, building upon a solid legacy rooted in both the precision of
classical ballet and the revolutionary expressiveness of 20th-century modern dance. From the great European Romantic
ballets, such as Giselle (1841) by Jean Coralli and Jules Perrot, to iconic works by Martha Graham like Appalachian Spring
(1944), there has been a continual search for new forms of expression and the expansion of movement. These historical
milestones not only defined technical and stylistic standards but also laid the conceptual foundations for contemporary
dance to question and redefine the boundaries of corporeality and stage narrative.

In the contemporary European scene, choreographers and companies approach dance with an interdisciplinary perspective,
incorporating elements of theater, visual arts, experimental music, and technology. For example, Wayne McGregor in the
United Kingdom has explored integrating artificial intelligence and neuroscience into choreography, creating works that
question the relationship between mind, body, and performance space. This openness to technological experimentation
does not reject the past; rather, it engages in a constant dialogue with it. Movements inspired by classical rigor or
Grahamian expressiveness are reinterpreted, fragmented, and recombined to create new languages.

New perspectives are also evident in the exploration of space and temporality. Choreographers such as Hofesh Shechter
and Anne Teresa De Keersmaeker have worked with unconventional spaces—from abandoned factories to urban
environments—taking dance outside traditional theaters and allowing audiences to experience the work from multiple
angles. This spatial expansion recalls, in a way, the experiments of Isadora Duncan, who at the beginning of the 20th
century sought to connect dance with nature and freedom of movement, challenging the formal constraints of academic
ballet.
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Anlati ve tema agisindan, ¢agdas dans giiniimlzde sosyal ve politik disiinceye olan baghligini yansitmaktadir; kimlik,
kolektif hafiza ve giincel meseleler arastirilmaktadir. Avrupa’daki son produksiyonlar, gé¢, cevre krizi veya cinsiyet esitsizligi
gibi konulari ele almis ve bedeni sozslz iletisim araci olarak kullanmistir. Bu yaklasim estetik boyutu azaltmaz, aksine
zenginlestirir ve klasik balenin ve modern dansin gliciinin hem teknikte hem de evrensel duygulari iletme ve etkileme
kapasitesinde yattigini hatirlatir.

Ayrica, tirler ve disiplinler arasindaki hibritlesme artmakta; cagdas dans, performans sanati, enstalasyon ve elektronik
miuzikle diyalog kurabilmektedir. Bu aciklik, izleyicinin pasif bir gézlemci degil, performans deneyiminin bir katiimcisi oldugu
yeni duyusal ve duygusal katilim bigimlerinin arayisini yansitmaktadir. Bu deneysel yaklasim, yaraticilik siirecinde rastgelelik
ve disiplinler arasi igbirliginin temel oldugu Merce Cunningham’in koreografik laboratuvarlarinda kdk bulmaktadir.

Sonug olarak, ¢cagdas dansin yeni perspektifleri, gelenekle sirekli bir diyalog lzerine insa edilmistir. Klasik balenin ve
modern dansin mirasi, yeniden yorumlandiginda ve genisletildiginde cagdas meseleleri kesfetmeyi ve hareket ile anlatinin
sinirlarini genisletmeyi saglayan teknik ve kavramsal bir sozlik sunmaktadir. Teknoloji entegrasyonu, mekansal deney, sosyal
angajman ve disiplinler arasi hibritlesme, dinamik ve ¢ogulcu bir sahne yaratmaktadir. Bu baglamda, cagdas dans, Giselle
veya Appalachian Spring gibi tarihi eserlerin anisini korumakla kalmayip stirekli kendini yeniden icat ederek beden, zihin ve
toplum arasinda yeni glizellik, diisiince ve baglanma bigimleri sunmaktadir.

In terms of narrative and theme, contemporary dance today reflects a commitment to social and political reflection,
exploring identity, collective memory, and contemporary issues. Recent European productions have addressed topics such
as migration, environmental crisis, and gender inequality, using the body as a nonverbal communication tool. This approach
does not diminish the aesthetic dimension but enriches it, reminding us that the power of classical ballet and modern dance
lay in both technique and the ability to move and communicate universal emotions.

Additionally, there is an increasing hybridization of genres and disciplines, allowing contemporary dance to dialogue with
performance art, installation, and electronic music. This openness reflects a search for new forms of sensory and emotional
engagement, where the audience is not a passive observer but a participant in the performance experience. This
experimental approach finds roots in Merce Cunningham’s choreographic laboratories, where randomness and
interdisciplinary collaboration were fundamental to the creative process.

In conclusion, the new perspectives of contemporary dance are built on a constant dialogue with tradition. The heritage of
classical ballet and modern dance provides a technical and conceptual vocabulary that, when reinterpreted and expanded,
allows exploration of contemporary issues and expands the limits of movement and narrative. The integration of technology,
spatial experimentation, social engagement, and disciplinary hybridization shapes a dynamic and pluralistic landscape. In
this context, contemporary dance not only preserves the memory of historical works such as Giselle or Appalachian Spring
but also constantly reinvents itself, offering new forms of beauty, reflection, and connection between body, mind, and
society.
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Dans Topluluklarn ve
Tiyatrolar icin Ozel
Hizmetler

Kapsamli Teknik Prodiiksiyon:
¢ Her mekéna uyarlanmis sahne kurulumu ve sékiimi, isiklandirma ve ses sistemi.

\\‘ ‘ ¢ Provalar ve gésteriler sirasinda profesyonel teknik destek.
e Koreografiye 6zel rigging, sahne mekanikleri ve 6zel efekt koordinasyonu.
¢ Gorsel-isitsel ekipman yonetimi ve performanslarin canli yayin takibi.
= Ozellestirilmig Konaklama: fm“
- Dans gruplarinauygun otel veya daire rezervasyonlari.
Uzun stireli provalar veya sanatgi rezidanslari i¢in esnek paketler.

asi Ulagim: - g ‘*"’é o ) .

cnik ekipman ve sahne malzemelerinin giivenli taginmasi.
otobiis ve yerel ulagim koordinasyorlu. xF i
eysel gosteri programlarina gére ézel hizmétlé

— "

lama danigmanligr.

1a uygun ikram ve besle

6steriler igin sigorta ve

klarin ve tiya ari -F_

\’\\ nabilmesiigin tasa,

12 24

Specialized Services

¢ Hotel or apartment bookings adapted for dance groups.

e Flexible packages for extended rehearsals or artistic residencies. for Da nce Com pa n ies
National and International Transport: a nd Theate rS

e Safe transfer of dancers, technical equipment, and stage sets.
e Coordination of flights, trains, buses, and local transport.
¢ Tailored services according to tour itineraries or individual performances.

Additional Services:
e Logistics and tour planning consultancy. = ,

e Coordination of catering and nutrition tailored to artists’ needs.
e Management of insurance and permits for national and international 2}

performances. ftS I. UXxXu ry

Because We Understand Dance: https: //www. ftsluxury.org/
Our services are designed so companies and theaters can Telefon: +90 312 439 68 04 - 05
Whatsapp: +90 554 569 24 73

Email: info@ftsluxury.org

Adres: Giizeltepe Mah. Alper Cad. No: 14/9 06540 Cankaya/Ankara/Tiirkiye

focus on what truly matters—the art itself.
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